
96 disP 204 · 52.1 (1/2016) fassende Übersichtstabellen). Die fundierte theo
retischkonzeptionelle Arbeit und die Komplexität 
des Untersuchungsgegenstandes bedingen aber 
auch, dass die Ausführungen keine leichte Kost dar
stellen. Für wissenschaftlich mit Kulturlandschaft 
befasste Fachleute und Studierende der relevan
ten Disziplinen stellt dieses Buch aber eine grund
legende Lektüre dar. 

Neben der kompakten Darstellung der für Kul
turlandschaftspolitik relevanten wissenschaftlichen 
Diskursstränge trägt das Werk auch zur Weiterent
wicklung des Forschungsfeldes bei. So ist die im 
Buch praktizierte Governanceforschung, die auf 
die Phänomene der intersektoralen Mehrebenen
Governance fokussiert, dazu geeignet, multiskalare 
Forschungsperspektiven in differenzierte kultur
landschaftspolitische Analysen zu integrieren. Auch 
die treffsichere Darstellung von offenen Fragen 
im Abschlusskapitel des Buches, die Hinweise auf 
künftige Forschungsaufgaben bieten, unterstreicht 
die hohe Qualität der Arbeit.

(Dr. Kim Pollermann, Braunschweig)

Lefebvre’s philosophy of space  
before “The Production of Space”
Reporting on posthumous books is tricky since the 
author no longer has the chance to respond. But in 
the case of Henri Lefebvre’s Toward an Architecture 
of Enjoyment, published after Lukasz Stanek’s dis
covery of an unpublished manuscript of 1973 (he 
exposes the circumstances of such in an eloquent 
introduction, also providing information essential 
to the text’s contextualisation), the situation may be 
even trickier: the author might have replied himself, 
in later works, to the work under inspection. Is this 
the case? What is the relationship between La pro-
duction de l’espace (1974) (The Production of Space) 
and this slightly older manuscript? Did the author 
revise the ideas presented in the former work, as 
the shift from a rather suggestive to a strongly pro
grammatic title in the interval of just one year seems 
to suggest? 

In my reading, rather than representing a mere 
template for the worldfamous book on the “pro
duction of space”, Toward an Architecture of Enjoy-
ment earns distinct attention for two reasons. On 
the one hand, it is witness to Lefebvre’s fascination 
and involvement with architecture – even though in 
the book he deals with as varied issues as philoso
phy, anthropology, history, psychology, semantics 
and economics “of space”, before turning to archi
tecture, which is ascribed the faculty to project the 
“space of enjoyment”. On the other hand, today it 
may help us to tackle – more effectively than its suc
cessor and, maybe, even its predecessors, from Le 
droit à la ville (The Right to the City) to La révolu-
tion urbaine (The urban revolution) – the discourses 

around a global reconfiguration of social relations 
that is perceived as necessary but still lacks cre
ative, subversive impulses. What, if not an “archi
tecture” – here, the term coincides with a project, 
a programme at global level that stands above the 
simple economic sphere and attains an essentially 
political meaning – of enjoyment, can subvert the 
presentday rhetoric of austerity (obviously apace 
with other necessary transformations that do not 
pertain to the sphere of influence of architecture, 
e.g. of work and everyday)? 

Let us delve deeper into this: First of all, 
 Lefebvre conceives of architecture as a practice that 
can “accommodate certain conditions of enjoyment 
and pleasure – rhythms, obstacles, tensions” (p. 79), 
although it and, more in general, “the production of 
space do not have enjoyment as their goal – they al
low it, lead to it, prepare it” (p. 151). Obviously, not 
all of architectural practice makes room for these 
conditions: in fact, he comments on many “archi
tectures” that prevent or even strangle enjoyment 
and pleasure. Moreover, it is useful to specify what 
is intended by “enjoyment”: “The concept … arises 
in medieval thought and the idea of the ‘fruitio’ 
(from frui, fructus) of an object, especially an ob
ject created for such use by nature … The term re
fers … to the relationship of need and even desire 
to the object, emphasizing the act rather than the 
result” (p. 61).

Enjoyment, used almost synonymously with 
pleasure, must be clearly distinguished from joy, as 
well as leisure, and implies – one would like to say, 
calls for – appropriation. Accordingly, as much as 
“critical analysis can only treat the architecture of 
leisure as a simulation of enjoyment within a frame
work that prohibits it, namely the control of those 
spaces by economic and political forces” (p. 100), 
just as clearly, a space of enjoyment is “one where 
use (as opposed to exchange) prevails” (p. 131). Here, 
far from hedonistic or merely aesthetic concepts of 
architecture and architectural practice, and in the 
identification of space with work, lies one of the 
book’s most important, and most needed, contribu
tions to current debates. In Lefebvre’s own words: 
“Only an economy of enjoyment that replaces an ex
change economy can end that which kills reality in 
the name of realism”. 

(Dr. Elisa T. Bertuzzo)

Lefebvre, H. (2014): Toward an 
Architecture of Enjoyment (ed. by 
Lukasz Stanek, transl. by Robert 
Bononno). Minneapolis: University 
of Minnesota Press, 190 pages, 
ISBN 9781452941981.
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